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FOR PRESS INQUIRIES  
CONTACT  

TENE CROOM - PUBLICIST 
tene.croom.tc@gmail.com / 412.478.1815 

www.hiawathaproject.org 
 

FOR IMMEDIATE RELEASE 

CONTACT: TENE CROOM, tene.croom.tc@gmail.com / 412.478.1815 

WHAT: 
JH: MECHANICS OF A LEGEND 

JOHN HENRY: An American Legend who died with his hammer in his hand.  His story is our 
story.  
 
The legend of John Henry, the only African American tall tale character, is not just a myth -- he 
was a real man and the truth of his story is rooted in the dawn of a new nation and the American 
machine age.  His legacy, left to us in song, tells of the mighty railroad man who races a steam 
drill until his heart bursts, leaving his fabled hammer to his great love, Polly Ann. 
 
JH: MECHANICS OF A LEGEND melds the language of mechanics, century old ballads and 
primary historical records to explore the legend of John Henry.  A diverse team of artists joins 
forces with theater making company, Hiawatha Project, to measure the myth, the man, and the 
machine, revealing a poetic and dangerous truth inside the machinations of history 
 
WHEN: 
FEBRUARY 9 - 18 / 2017  

WHERE: 
AUGUST WILSON CENTER / 980 LIBERTY AVENUE, PITTSBURGH, PA 15222 

TICKETS: 
PRE- SALE, GENERAL ADMISSION - $30.00 
AT-THE-DOOR, GENERAL ADMISSION - $35.00  

STUDENT AND GROUP DISCOUNTS AVAILABLE 

ONLINE: WWW.HIAWATHAPROJECT.ORG 
CULTURAL TRUST BOX OFFICE: 412.456.6666 
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PRESS RELEASE 12/5/2017 

JH: MECHANICS OF A LEGEND: New Theatre Piece by Hiawatha Project 
Explores the Man -- and Woman -- Behind an African-American Legend 

Pittsburgh, PA – The famous ballad of John Henry, about a steel-drivin’ man who dies with his 
hammer in his hand, serves as the leaping off point for an upcoming theatre project that 
illuminates how the machineries of industrialization and systematic racism impacted black lives 
in the wake of the U.S. Civil War. Tickets are on sale now for JH: Mechanics of a Legend, 
which will run February 9-18 at the August Wilson Center for African-American Culture. 

In Hiawatha Project’s deconstruction of the myth, John Henry and Polly Ann meet as slaves and 
“jump the broom” in marriage before being separated. After the war, in which John Henry fights 
for the Union Army, they reunite and attempt to fashion a life for themselves in the post-
emancipation South. Their quest meets roadblocks, however, in the form of unjust laws and other 
societal factors limiting their opportunities to survive and thrive. They discover that 
“Reconstruction” means the rebuilding of a system of oppression and exploitation that will kill 
them if they don’t resist and destroy the machine. 

The piece dramatizes this narrative, at its heart a love story set against a backdrop of cultural 
upheaval, through an unconventional structure. The script combines lyrics from the ballad with 
other “found” text: mechanics definitions, excerpts from autobiographical narratives and 
newspaper articles from the era, and recent scholarship about the period. Those words are 
juxtaposed with music and sound, stylized movement, and striking images to suggest meaning. 
Although rooted in history, the material resonates powerfully -- through parallels that speak for 
themselves -- with aspects of contemporary American life. 

Two of the performances will feature post-show discussions with distinguished guests. On 
Sunday, February 12, local activists and faith leaders with diverse religious identifications 
(Christian, Muslim, Jewish, and Buddhist) will explain how their beliefs influence their work for 
social justice. On Thursday, February 16, Carnegie Mellon University professor of African-
American history Dr. Edda Fields-Black will be joined by University of Georgia historian Dr. 
Scott Reynolds Nelson, author of the award-winning and bestselling book Steel Drivin’ Man, 
which served as an inspiration and one of the main sources for the project. Their discussion will 
focus on how historical truths in the legend of John Henry continue to haunt us today. 

Hiawatha Project has been developing JH: Mechanics of a Legend since 2012, when company 
founding artistic director and producer Anya Martin began researching and conceptualizing the 
piece. In 2014, writer and director Martin enlisted a team of core collaborators -- actor Monteze 
Freeland, designer Britton Mauk, dramaturg Kyle Bostian, and production manager Kathryn 
Kelly -- who were joined by cast members Delana Flowers and Tom Driscoll and other designers 
including Angela Baughman in creating the piece as an ensemble. That group presented a work-
in-progress showing as part of the New Hazlett Theater’s CSA (Community Supported Art) 
Performance Series in April 2015. The current version will be performed by Freeland, Flowers, 
Driscoll, Mark Staley, and Linda Haston. Along with Mauk and Baughman, the design team 
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includes Bob Steineck and Alexis Chaney. Also working with Martin, Bostian, and Kelly are 
assistant director Stephanie Trainer, stage manager Spencer Whale, and music director Caroline 
Wazenegger. 

 

Sponsors of JH: Mechanics of a Legend  
 
The production is made possible by a prestigious August Wilson Center Programming grant 
from The Pittsburgh Foundation.  
 
The company also has received generous support from: 
Brooks Foundation - PNC Charitable Trusts 
Opportunity Fund  
Heinz Endowments Small Arts Grant Initiative  
 
Bootstrap Design Co. is sponsoring all graphic and promotional designs. 
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Artistic Ensemble 

 
 
 
Anya Martin (Director, Writer & Producer) Anya Martin 
is a writer, director and the Founding Artistic Director of 
Hiawatha Project. Martin has worked in New York with the 
Vineyard Theatre, West End Theatre, Epiphany Theater 
Company, and International Wow, and regionally with Arena 
Stage and the Living Stage in D.C.  In Pittsburgh she has 
worked with City Theatre Company, Bricolage Production 
Company, The New Hazlett Theater, ArtUp and the Mattress 
Factory. Martin specializes in writing and directing devised 
works with ensembles of artists. As a writer/director Martin’s 
Camino was praised as “smart, sharp and witty, not to 
mention spoken in three languages” (City Paper) with “scenes 
of imagination and poetic insight” (Pittsburgh Post Gazette.) 
Her show “Anthropological Data: with actual human 
footage!” was featured in Carnegie Mellon University’s 
International Festival.  Teatro Latino de Pittsburgh was 
commissioned and produced as a part of Pittsburgh 250 

celebrations.  In 2015 JH: Mechanics of a Legend was a part of the New Hazlett’s competitive 
CSA Performance Series. Her one-woman show, Muslims, Mennonites, and Mommies was 
presented at the Mattress Factory as a part of ArtUp’s acclaimed Sites of Passage. Martin is an 
Adjunct Professor in directing at Carnegie Mellon University School of Drama where she also 
received her BFA in Directing. Martin earned her MFA in Theater from Sarah Lawrence 
College with a focus on devised and experimental works. She is a 2011 Flight School Fellow 
with Creative Capital/Pittsburgh Filmmakers, and a Pittsburgh Magazine “40 Under 40” honoree 
for 2013. She was an artist in residence in 2013 for the New Hazlett Theater, and a Carol R. 
Brown Creative Achievement Award nominee for Emerging Artist in 2016.  She is a member of 
the Dramatist Guild. 
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Monteze Freeland (Co- Writer,  JH, John Henry) 
Monteze Freeland trained at Point Park University’s 
Conservatory of Performing Arts. As an actor he most 
recently appeared in principle roles in Aida and South 
Pacific with Pittsburgh CLO. Additional credits 
include; The Piano Lesson, Congo Square The 
Musical, Christmas Star (Pittsburgh Playwrights 
Theater Company) The Electric Baby (Quantum 
Theatre) Fahrenheit 451 and Of Mice and Men 
(Primestage Theater Co.), Angels in America 

(Throughline Theater Co.) JH: Mechanics of a Legend and Camino with Hiawatha Project, and 
Radio Golf (Kuntu Rep.) to name a few. Monteze directed the world premiere, critically 
acclaimed production of Miss Julie, Clarissa and John, Christmas Star, Poe’s Last Night 
(PPTCO), The Gospel Singer (The LAB Project), Is That A Gun in Your Pocket (Act Out), 
Reservations Cancelled (PNWF), Harriet Tubman Loved Somebody (Kuntu Rep) and Fences 
(CCAC- Co-director). Monteze was commissioned by the Arena Players to write three plays and 
one musical for their Youth Theatre Company, original work for Tricksters and Truth Tellers, 
and an adaptation of Caps For Sale for ACH Clear Pathways. In addition to serving as artistic 
associate for Pittsburgh Playwrights Theater Company he is a teaching artist for City Theatre’s 
Young Playwrights Festival. In 2014 he acquired the position of Education Director for Quantum 
Theatre Company and artistic director of The LAB Project, educating students in the Pittsburgh 
region. In 2017 his original musical Kalopsia The Musical will premiere through the New 
Hazlett Theater’s Community Supported Artists (CSA) performance series. 
 
 
 
 

 
 
 
 
Delana Flowers (Polly Ann) has graced stages all over 
Pittsburgh and in her hometown of Lancaster, Pennsylvania in 
musicals like Ain’t Misbehavin, Queens of the Blues, Black 
Nativity, The Whiz, Mahalia Jackson: Standing on Holy Ground 
and Little Shop of Horrors. She has been a featured artist on 
several recordings and with The Grace Band, The Teresa 
Hawthorne Band, and The Terrance Vaughn Band. Since her 
move to Pittsburgh she has been part of top-notch choirs, 
worship teams and small ensembles all over the city. 
 

 



	 	  
 

	 7	

	

 

      

Linda Haston (Lucy) is a professional actress, singer, 
dancer, director and teaching artist from Pittsburgh.  A New 
York City resident for 10 years, she had her own cabaret act 
and performed in national and regional tours.  In February of 
2002, she directed a critically successful production of for 
colored girls…. and in 2004 was an acting instructor and 
director at South Park high school’s spring musical Into the 
Woods, which was nominated for Best Musical and won Best 
Lighting Design at the Gene Kelly awards.  Since 2007 she 
has been successfully directing/performing at Off the Wall 
Productions located in Carnegie, PA.  In addition to Season’s 
Greetings, How I Learned to Drive by Paula Vogel, Four 
Dogs and a Bone, The Club (performed/choreographed and 

directed), and And Baby Makes Seven, An Accident, in September 2016 was Linda’s eighth 
directorial project for Off the Wall Productions.  She has directed and/or performed in original 
productions for SWAN Day with No Name Players, and BUS for Bricolage.  Some favorite 
roles:  Lily Ann Green in Lynn Nottage’s Crumbs from the Table of Joy, Irene Page in Bubbling 
Brown Sugar starring Vivian Reed; Jeannette in City Theatre’s Crowns; Tituba in Quantum’s 
and Prime Stage’s The Crucible; Mrs. Dickson in Intimate Apparel at City Theatre, Addie at the 
Pittsburgh Public Theatre’s The Little Foxes, Theenie at PICT in For the Tree to Drop, Calpurnia 
at Prime Stage’s To Kill a Mockingbird and Linda/Ruth in the premiere of her one woman show 
Mother Lode written by Virginia Wall Gruenert to critical acclaim in 2016.  Linda is a proud 
member of Actors’ Equity Association and has a BFA and MFA in Theatre.  She is the 
Education Director & Teaching Artist for Prime Stage Theatre.  Linda is proud and grateful to 
the Hiawatha Project to make her debut with JH: Mechanics of a Legend at the August Wilson 
Center with one of the most significant and important pieces for our time.   
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Tom Driscoll (Mechanic) is thrilled to return as 
the Mechanic in this production of JH: Mechanics 
of a Legend as well as getting the opportunity to 
work alongside such an amazing creative team. 
Past credits include Romeo et Juliette (Lyric Opera 
of Chicago); Macbeth (PICT Classic Theater); The 
Importance Of Being Earnest (Prime Stage); The 
Invention of Edison (Pittsburgh CLO); Helldrivers 
of Daytona; and Cactus. Other credits at Point 

Park University, where Tom received his BFA in Acting, include The Producers; The School for 
Scandal; The Outsiders; M33; and Evita. 

 

 

 
 
 

Mark Staley (Engineer) Pittsburgh has been his 
home since 2002 and he has been fortunate and 
grateful to work with Quantum Theater, City 
Theater, Pittsburgh Playhouse, PICT and more. In 
addition he has directed ensemble created 
productions in Pittsburgh like RHINO, a 
collaborative adaption of Eugene Ionesco’s 
Rhinoceros, A Child’s Christmas in Wales, musical 

version of the poem by Dylan Thomas and The Adventures of Pinocchio, a puppet show 
(featuring Monteze Freeland) adapted from the original text by Carlos Colodi. The relevance of 
this production of JH: Mechanics of a Legend has drawn him back to the stage and he is quite 
humbled and honored to be part of this incredibly talented cast and powerful landmark 
production. 
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Kyle Bostian (Dramaturg) holds an MFA in Playwriting 
and a PhD in Theatre History and Dramatic Literature. He’s 
been a tenure-track faculty member at Point Park 
University and the University of Wisconsin – Stevens 
Point, teaching a range of courses including playwriting and 
screenwriting. His work for the stage has been performed at 
theatres across the country and around the world. His 
screenplays have been finalists or semifinalists in industry 
competitions nearly twenty times. His work explores 
philosophical ideas and cultural issues through compelling 
narratives with dimensional, dynamic characters across a 
range of genres: the sci-fi adventure Webolution, the 
suspense drama Bodie’s Sattva, the period romance Playing 

By Ear, the action-comedy The Bard, and the coming-of-age memoir Sex, Drugs & Spiritual 
Enlightenment. 
 
                                                                  
      
     
 

 
 
Angela Baughman (Sound Designer) is honored to 
be part of the creation of JH: Mechanics of a 
Legend. She previously worked with director Anya 
Martin on CMU’s reading of Unmanned by Robert 
Meyers, and most recently was the touring A2 
with Broadway Christmas Wonderland. She spent 
last summer creating killer birds for 12 Peers’ 
production of The Birds and playing with rocks to 
design live Foley effects for Front Porch 
Theatricals’ Floyd Collins. She has been working 

with Prime Stage Theatre since 2011, where some favorite designs include A Lesson Before 
Dying, The Giver and The Great Gatsby. Other design credits include University of 
Pittsburgh’s Avenue Q, Samuel Hazo’s Tell it to the Marines, PICT Classic Theatre’s Observe 
the Sons of Ulster Marching Toward the Somme, Blithe Spirit and How the Other Half 
Loves. She was also the assistant sound designer for the premiere of The Play with Rocky 
Bleier. In addition to these various creative endeavors she is the producer and part-time host 
of The Union Edge: Labor’s Talk Radio. Angela made her way to Pittsburgh after earning a 
degree in Music Production and Engineering from Berklee College of Music. You can find her 
online at thatsoundgirl.com.  
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Alexis Chaney (Costume Designer) Alexis Chaney is a 
second year in Carnegie Mellon’s MFA program for 
Costume Design, orginially from Washington, DC. She is 
a founding member of First Floor Theater in Chicago, 
IL.  Regional: Acis and Galatea(Carnegie Mellon 
University) Edith Can Shoot Things and Hit Them, Matt 
and Ben, Polaroid Stories, Sexual Perversity in 
Chicago (First Floor Theater) True West, Henry IV Part 
I (University Theater at the University of Chicago.     
 

 
 

 

 

 

Britton Mauk (Scenic Designer) Britton Mauk is a 
Pittsburgh-based scenic designer. With a BFA and MFA in 
Scenic Design from California Institute of the Arts and 
Carnegie Mellon University. Britton’s most notable designs 
during his education include the opera L’Enfant et les 
Sortileges and Angels in America: Millennium 
Approaches. At West Virginia Public Theatre he 
designed Les Miserables, Dames At Sea, and Mary 
Poppins. Designs in Columbus, Ohio include Dirty Rotten 
Scoundrels for CATCO and the premiere of Tenshu 
Monogatari at Shadowbox Live. In Pittsburgh at 
Microscopic Opera Co. he designed Therese Raquin, the 

premier of Night of the Living Dead, Frida, and Mercy Train. At Quantum Theatre he 
designed Brahman/I, Chickens In The Yard, Peribanez, The River, Man Who Mistook His Wife 
for a Hat. At Pittsburgh Playhouse, his designs include Heads, Of Mice and Men, Urinetown, By 
The Way Meet Vera Stark, Into The Woods, and Wig OUT! Britton is thankful that he was able to 
be apart of the design team once more for JH: Mechanics of a Legend. 
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Bob Steinbeck (Lightning Designer) has design credits 
spanning over 30 years that include concerts, ballet, modern 
dance, opera and theatre.  He is currently resident lighting 
designer for Texture Contemporary Ballet, Pittsburgh 
Playwright’s Theatre, Mercyhurst Univ. Dance Dept., 
Morgantown Dance Theatre, Rennie Harris PureMovement & 
RHAW, and Raphael Xavier Company.  Mr. Steineck has 
toured throughout the US and abroad with such Companies as 
Rennie Harris’ Pure Movement & RHAW, Reed Dance, Squonk 
Opera, the Lyon Opera Ballet, Sankai Juku, Phoenix Dance 
Company, Kirov Ballet Academy and the “America Tour” for 
Stars on Ice. His most recent lighting designs include: RDA-NE 
Dance Festival; Texture Contemporary Ballet’s Interfusion; 
TUGTAWP at Fringe Arts in Philly; The Piano Lesson for 

Pittsburgh. Playwright’s Theatre; and Carmen, Kiss Me Kate & Julius Caesar for Opera Theater 
of Pittsburgh.  Upcoming projects include My Good Side with Teena Marie Custer and JH: 
Mechanics of a Legend with Hiawatha Project. 

 
 

 
 
Dr. Edda L. Fields-Black (Script Advisor) is 
an Associate Professor at Carnegie Mellon 
University (Department of History).  Fields-
Black is the author of Deep Roots: Rice Farmers 
in West Africa and the African Diaspora (2008, 
2014).  With Francesca Bray, Peter Coclanis, 
and Dagmar Schaeffer, Fields-Black co-
edited Rice: Global Networks and New 
Histories (2015).  It won Choice Outstanding 
Academic Title for 2015.  She is currently 

writing a history of the Gullah Geechee, From First Dark to Day Clean: An Epic History from 
Western Africa to Gullah Geechee.  For her research on the Gullah Geechee, Fields-Black was 
awarded a Smithsonian Senior Fellowship at the in the Spring semester of 2013 and an Andrew 
W. Mellon New Directions Fellowship for the 2013-2014 academic year.  In addition, Fields-
Black is currently collaborating with visual artist Jonathan Green and filmmaker Julie Dash to 
produce The Requiem for Rice, a lamentation for the repose of the souls of the dead who were 
enslaved, exploited, and brutalized on Lowcountry South Carolina and Georgia’s rice plantations 
and who remain unburied, unmourned, and unmarked.  Fields-Black is writing the libretto on 
which the Requiem is based.  Opening in 2017 in Charleston, SC at the Colour of Music Black 
Classical Musicians Festival. 
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Caroline “Carly” Wazenegger (Vocal 
Arranger/ Music Director) is thrilled to be 
joining the Hiawatha Project as the vocal 
arranger/director for this incredibly moving play. 
She earned a degree in Music Education with a 
concentration on the voice from Mercyhurst 
University under the vocal coaching of Ms. Lisa 
Layman. She has taught choir and general music 
in both private and public education institutions 

for the past 8 years, and has coached numerous vocalists through private studio. She has 
performed in a number of musicals and operas, including “Sandy” in Grease, and “Babs” in 
Roman Fever in New York City, and has appeared with the Undercroft Opera Company in 
various productions. She has directed 4 musicals during her teaching career and has coached 
students to compete at the state and All-Eastern United States levels. She would like to thank 
Anya and the cast and crew for the invaluable experience of working together to tell this heart-
wrenching story. 

 
 
 

 
Stephanie Trainer (Assistant Director) After studying 
Politics at university, Stephanie decided to take a few 
years off to travel and experience the world firsthand. 
While traveling abroad in Venezuela she started making 
short films for an Architecture firm specializing in Urban 
infrastructure. It was through the making of these short 
films that her love for film and storytelling she carried 
with her since a young child was rekindled and she 
decided to put it all on the line and apply for a spot at the 
London Film School in the UK in order to fully develop 
her skills and pursue a career in the field. Since enrolling 
she has directed four short films and participated in various 

other productions, fulfilling roles in the different departments of filmmaking including editing 
and production design on the films of her peers. Drawing inspiration from her journeys and 
experiences, she puts all her creative energy into her films. Along with working on a 
documentary about refugees in the Western Sahara, she went on to work in the Balkans. Shells 
and Strings, her graduation project, was shot in Sarajevo in the Bosnian language and with a 
Bosnian crew. Stephanie currently resides in Pittsburgh where she is pursuing independent film 
projects. 
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Spencer Whale (Stager Manager) is a graduate of Cornell 
University whose recent NYC credits include stage 
managing The Flying Doctor by Molière (over and over and 
over) with FlexCo. and Insomnia: A New Musical in the 
Midtown International Theatre Festival, as well as  directing 
the premiere of 100 Aker Wood. He is a Directing Observer for 
the City Theatre’s current season, and is directing Off the 
WALL’s upcoming production of Duncan Macmillan’s Lungs, 
opening in December. Also for Off the WALL, he was Co-
Director of Linda Haston's one-woman show, Mother Lode, 
and Assistant Director for Scared of Sarah. Other Pittsburgh 
credits include ASM work on the Pittsburgh Public's 
productions of The Diary of Anne Frank and The 

Glass Menagerie, the City Theatre's The Last Match, and Quantum's immersive Tamara, as well 
as work with Devious Maid and Uncumber Theatrics, 12 Peers Theater, and a developmental 
workshop of The Play with Rocky Bleier at Heinz Field. He is a proud coach and judge for the 
Public's annual Shakespeare Monologue and Scene Contest. 
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Production Photos from the Workshop Presentation of JH: Mechanics of a 
Legend as a part of The New Hazlett Theater’s 2015 CSA Performance Series: 

 
 

 

 
 

 
 

 

 

 

 

* To view more photos and for instructions on how to download photos see Useful Links for  : 
Mechanics of A Legend / Photo Download Instructions on page 18. 
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Artistic Ensemble Quotes  

 I knew when I joined the team this process would require fortitude of spirit. But until I 
began digging into the research, I had no idea how disturbing some of the material would be. 
Forcing myself to "live" in that world in order to help shape the text to serve our artistic vision 
has been bearable only because I truly believe the result will inspire civic dialogue and political 
activism. Similarly, none of us knew going in that our two main developmental phases would 
coincide with periods of societal unrest over killings of unarmed black men by police officers -- 
a cultural trend that demonstrates the contemporary relevance of the show's historical content. 
I'm grateful to have had an outlet for channeling my own grief and outrage over that obvious lack 
of justice into productive, meaningful work. Kyle Bostian (Dramaturg) 
 
 Primary sources are the tools of historians and the medium of artists.  In Anya Martin's 
hands, they weave a richly textured narrative about several of the most painful periods in 
African-American experience.  The Ballad of John Henry, the Requiem for Rice, let's lament the 
sacrifices and sufferings of African-Americans, as well celebrate the victories of the beauty, 
resilience, and transcendence of African-American history and culture.  JH: Mechanics of a 
Legend brings history to life! Dr. Edda L. Fields-Black (Script Advisor) 
  
 I’ve joined JH: Mechanics of a Legend relatively late in the process, but it’s a testament 
to the collaborative nature of Anya and the Hiawatha Project and the rest of the team in general 
that I still have been able to take part in the work shopping process and see the excellent script 
evolve. Personally, I try to make theater that is about something, that says something about who 
we are, who we’ve been and what we could be in the future and JH: Mechanics of a Legend 
really encapsulates this. This story asks us to really reckon with the American past, in its own 
words and not through the haze of times, and illuminates how, unfortunately in some cases, we 
as American are much the same as we have always been. But my hope is that our audiences will 
leave with hope and excitement for the future; that this story about the machine of oppression 
and pain and how it has been broken before will inspire them to go out and try to break it again. 
Alexis Chaney (Costume Design) 
 
 When reflecting on JH: The Mechanics of a Legend and its process, the words Challenge, 
Relevance, and Inspiration consistently jump out at me. It is a brilliant piece of theater that has 
changed me as an artist and a human being. JH: Mechanics of a Legend, challenges me to take 
on a role that I might not want to take on, but a role I have to take on. It challenges us to look at 
the history of our country and the history of our race with a magnifying glass. It exposes the 
parallels between past and present as well as a loop in our social structure that is relevant to 
every civil rights movement. The show, under the direction of Anya Martin, has inspired us to 
dissect these parallels in a fearless and welcoming environment and to explore the truth behind a 
great American legend that most people don't know about. JH: The Mechanics of a Legend is 
one of those theatrical experiences you simply cannot turn away from.   
Tom Driscoll (Mechanic) 
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 I love to learn and yet the more I do, the more reasons I find to lose hope. It would be so 
easy to drown in helplessness and surrender to the thinking that if things haven't changed much 
for my people over the hundreds of years we've been in this country, they may never. But 
something keeps me fighting, keeps me coming back to believing it's not all for nothing.  
JH: Mechanics of a Legend came into my life at time when I knew I wanted to do something 
about the condition of my people but I didn't know how or what to do. I love my people and hate 
seeing them suffer but couldn't totally buy into powerlessness. I love art and hate willful silence 
but couldn't see how these loves and hates could be married in a way that could make me see 
myself clearer and the world more fully in the light of truth so I could be an agent of change.  
 I wanted a platform to stand with others who felt the same and relentless because we 
know it is necessary. This show has shown me that art is activism and together as cast and crew, 
we can give others the opportunity to see and face reality inside and out as we are and do each 
time we perform it.  I am not just a character in a play. I am the face and voice of every black 
woman who has and does wrestlers with the struggle of being a black female in America while 
trying to empathize and lighten the load of what it means to be black and male in this country. I 
am the hands, feet and the prayers of every person of color who continues the necessary work 
while mourning the loved ones we lose to a monster that doesn't just go away when you turn the 
lights on. I am the fire still burning as the hope of every African American woman who has, does 
and will keep hammering at the mountain of institutionalized racism in faith that if we die trying 
maybe our children will know the freedom we can only dream of. Delana Flowers ( Polly Ann) 
 
 
 JH: Mechanics of a Legend is a true reflection of America. The America that we choose 
to forget, detest or praise. Being apart of this process from its inception has been challenging 
because while we think we're crafting a history lesson for those who live in the forget realm, we 
are actually sculpting a true representation of our current political and business climate. This is 
difficult to shake beyond the rehearsal room as you enter into the machine that was created. As a 
performance artist you work hard hoping that the audience will pick up every nuance and 
skillfully placed intention. With this production that hope is greater than any I've experienced in 
my career because the text is not born from imagination, but from truth. A truth we can no longer 
deny. Monteze Freeland (JH/John Henry) 
 
 Although I am a “new” person that has been selected to participate in this piece, I feel as 
if I have been living it for a decade.  It comes at a specifically difficult and significant time in 
today’s world.  Everyone should/must walk away with more understanding and form a plan for 
future generations and the history of our nation Linda Haston (Lucy) 
 
 
 JH: Mechanics of a Legend is the kind of production you know will challenge, upset, and 
impact you for the better all in one fell swoop. Throughout the process, I and my collaborators 
have chosen to do so over and over again. The production has been worth every frustration, 
painful awakening to our U.S. history, and creative hurtles. I am for the better because of this 
creative process and I hope that has come through with what we have created. Britton Mauk 
(Scenic Designer) 
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 This provocative and challenging production allows me to experience and comprehend 
the depth of our history, look honestly at myself; at my personal history, my own hidden 
prejudices and the role that I inadvertently play in our society.  As a father of two adopted boys, I 
have become more strongly aware of the little moments of buried prejudice and entitled attitudes 
of the white male that manifest themselves from my upbringing.   Even though my heart and soul 
know racism is abhorrent and I passionately and concisely choose to oppose these ideas or belief 
systems, I sometimes struggle to eradicate the embedded behavior, the unconscious attitudes and 
idiosyncrasies that manifest unwillingly. JH: Mechanics of a Legend has brought them to light 
and has emboldened me to take a more deliberate and purposeful role in erasing prejudice and 
entitlement from how I raise my children; to not leave the scars of racism etched in their 
subconscious behavior.  As a responsible and awakened parent and for the sake of my children I 
cannot let this continue. Mark Staley (Engineer) 
 
 Being involved in JH: Mechanics of a Legend has been an incredibly emotional and 
intellectually provoking experience.  It has challenged my perspectives and made me more 
painfully aware of the historical truth of our nation.  I have found myself walking vividly in the 
footsteps of many of the victims and so desperately hope that this heart-wrenching story will 
ignite a movement of long-awaited compassion and connection among all people. Caroline 
“Carly” Wazenegger (Vocal Arranger/ Music Director) 
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Panel Discussion - Audience Enhancement Opportunities 

"History Haunts Us: The Ghosts of John Henry." Thursday, February 16th, 2017 
immediately following the 8pm performance.  

Hiawatha Project, Scott Reynolds Nelson -- bestselling author of Steel Drivin' Man: John Henry, 
The Untold Story of an American Legend, and an esteemed panel of Pittsburgh experts explore 
historical truths in the legend of John Henry, and how these truths continue to haunt us today  

The New York Times has most recently called Nelson a “fascinating guide to the grim landscape 
of Reconstruction.” His book, Steel Drivin’ Man, won four national awards including the 
National Award for Arts Writing and the Merle Curti Prize for best book in US history.  

Scott Reynolds Nelson will also be presenting a lecture "The Death of John Henry and the 
African American Roots of Rock and Roll" as part of the Carnegie Mellon University's esteemed 
Lecture Series at 4:30pm on February 16th in CMU's Porter Hall 100.  

"People of Faith, People of Change." Sunday, February 12th, 2017  
immediately following the 3pm performance.  

Hiawatha Project, with a diverse panel of local religious leaders, explores faith teachings on 
social and racial justice.  How can our hearts lead us to justice? 

Rabbi James A. Gibson, Temple Sinai Pittsburgh 
Rev Brenda Gregg, Destiny Of Faith Church and Project Destiny 
Michelle King, Meditation Guide, Pittsburgh Shambhala Meditation Center 
Rev Dr. Brian Snyder, Bower Hill Community Church 
Imam AbduSemi'h Tadese, Islamic University Center, Pittsburgh, Pennsylvania. 
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ABOUT HIAWATHA PROJECT 
www.hiawathaproject.org 

 
Mission: 
Hiawatha Project creates original performances exploring specific social questions through myth, 
free association, and movement.  The company connects true stories and divergent communities 
through impactful and revelatory theatrical works. 
 
Artistic Statements: 
Hiawatha Project explores the experiences of living in Pittsburgh, and connects these 
experiences to regional, national, and global social questions.  In this way, we strive to illuminate 
human connections by discovering the universal and infinite in the ordinary and specific. 
Hiawatha Project is an ensemble based, original performance company that: 
◦ is for and/or about the needs of a specific community and/or audience 
◦ interacts directly in real time with an audience 
◦ is inspired by and utilizing specific artists and specific spaces 
◦ is invigorated with real time physical feats 
◦ suspends belief beyond the narrative 

 

History: 
Writer, director and performer, Anya Martin and scenic designer and artisan Michelle Carello 
founded Hiawatha Project in 2011 out of a desire to create relevant and original theatrical work 
through an innovative development process connecting professional artists with community 
members.  Hiawatha Project was founded with a heart for social justice and a professional 
aesthetic for non-traditional and experimental theatrical work. 

Martin and Carello founded Hiawatha Project while creating the company’s first original work, 
Camino, based off of the experiences of Milton and Stephany Mejia, a young migrant couple 
living in Pittsburgh. An award-winning Pittsburgh City Paper article entitled, “El Camino” 
details the development of this first show with the development of the company. 
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Useful Links for JH: Mechanics of A Legend / Photo Download Instructions 

 
Production Photos from the Workshop Presentation of JH: Mechanics of a Legend as a 
part of The New Hazlett Theater’s 2015 CSA Performance Series:   

• To View Production Photos please use this link: 
 https://hiawathaproject.org/2015/09/07/jh-mechanics-of-a-legend-production-photos/ 

• To Download Photos please use this link 
 https://www.dropbox.com/sh/2k9rnpzmqpcu7cw/AACX_rW4xltYUaLUdW7PaGVEa?dl=0 
 
*Please credit all photos to Renee Rosensteel and the New Hazlett Theater’s 2015 CSA 
Performance Series in addition to Hiawatha Project.  
 
 
Creative Team Headshots:  

• To Download Artistic Team headshots please use this link: 
            https://www.dropbox.com/sh/d4hm23e4s8658qj/AABE1Jj86L7AKwjyVgyVdAuwa?dl=0 

Highlight Video from the Workshop Presentation of JH: Mechanics of a Legend as a part 
of The New Hazlett Theater's 2015 CSA Performance Series:  
 

• To view Highlight Video please use this link: 
https://hiawathaproject.org/2015/12/03/jhmechanics-of-a-legend-workshop-presentation-
highlight-video/ 

 

Highlight Video, “Artists Express What JH: Mechanics of a Legend Means to Them.” 

• To view “Artists Express What JH: Mechanics of a Legend Means to them" Video 
please use this link:  
https://hiawathaproject.org/2017/01/24/watch-artists-express-what-jh-mechanics-of-a-legend-
means-to-them/ 

Highlight Rehearsal Video, “Behind The Scenes of JH: Mechanics of a Legend.”  

• To view “Behind the Scenes of JH: Mechanics of a Legend” please use this link: 
https://hiawathaproject.org/2017/02/01/catch-a-quick-glimpse-behind-the-scenes-of-jh-
mechanics-of-a-legend/ 
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Other Notable Links/Press Releases 

 
• What Audiences Said After the Workshop Presentation of JH: Mechanics of a 

Legend as a part of The New Hazlett Theater’s 2015 CSA Performance Series 
https://hiawathaproject.org/2015/08/18/jh-audience-feedback-new-hazlett-april-2014/  
 

• JH: Mechanics of a Legend: Diverse Artists Find Tragedy and Triumph in The 
Legend of John Henry 
https://hiawathaproject.org/2016/09/22/jh-mechanics-of-a-legend-diverse-artists-find-tragedy-
and-triumph-in-the-legend-of-john-henry/ 
 

• Interview with writer/director Anya Martin as a part of The New Hazlett Theater’s 
2015 CSA Performance Series  
https://hiawathaproject.org/2015/08/19/interview-with-anya-martin-about-jh-mechanics-of-a-
legend/ 

 
 

• Hiawatha Project awarded $50,000 August Wilson Center Programming Grant 
from the Pittsburgh Foundation: 
 http://www.post-gazette.com/ae/2016/01/08/6-groups-win-grants-for-Wilson-Center-
programs/stories/201601080118 

 
• Hiawatha Project Debuts Newest Project – JH: Mechanics of a Legend 

https://hiawathaproject.org/2015/09/10/hiawatha-project-debuts-newest-project-jh-mechanics-of-
a-legend/ 

 
• Hiawatha Project’s production of Camino review highlights: 

Camino Press Quotes  
https://hiawathaproject.org/2015/08/18/camino-press-quotes/ 
 

• Featured News Articles on Hiawatha Project from Pittsburgh Post Gazette and 
Pittsburgh City Paper  
https://hiawathaproject.org/category/articles/ 

 
	

 


